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SYNOPSE

Rozhlasovy autor a reZisér Miroslav Buridnek zkouma vlastni puzeni k fotografovani, zachyceni
okamziku a moznosti reflexe, které vyvstavsi obraz nabizi. Dokument o touze intuitivné
zachycovat atmosféru nahle vidénych obrazi v prostoru a ¢ase. Jeho autor, rozhlasovy rezisér,
je po cely svij Zivot fascinovan také obrazem, vizualitou, zachycenou udalosti, viditelnym
otiskem existence v ¢ase a prostoru. V dokumentu zkoumad nejen sdm sebe jako ¢lovéka, ktery
umanuté aZz obsedantné fotografuje mobilem, ale i dalsi profesionalni i neprofesionalni
fotografy. Kde se bere a jak vznika touha zachytit pravé tento okamzik, jak popsat pocit
napojeni na probihajici situaci, ndhle vyvstaly obraz? Co vSechno fotografie pro jejiho autora
muze znamenat? Nakolik vypovidd o ném samém v soucasné chvili nebo po letech.

SYNOPSIS

Radio author and director Miroslav Burianek explores his own urge to take photographs, to
capture the moment and the possibilities of reflection that the developed image offers. A
documentary about the desire to intuitively capture the atmosphere of suddenly seen images
in space and time. Its author, a radio director, has also been fascinated throughout his life by
the image, the visual, the captured event, the visible imprint of existence in time and space.
In the documentary, he explores not only himself as a man who obsessively takes pictures
with his mobile phone, but also other professional and non-professional photographers.
Where does it come from and how does the desire to capture this particular moment arise,
how to describe the feeling of connection to the ongoing situation, the suddenly emerging
image? What can photography mean to its author? To what extent does it speak about him or
herself in the present moment or years later.
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Intuitivni fotografie

Dokument o touze intuitivné zachycovat atmosféru nahle
vidénych obrazi v prostoru a ¢ase.

Miroslav Buridnek (1951) je rozhlasovy rezisér a dokumentarista. Fascinovan je
obrazem a vizualitou, viditelnym otiskem existence v prostoru a case. Hledackem
objektivu intuitivné hmaté svét, foti vSude, obdcas i néco vystavuje. V dokumentu
zkouma nejen sdm sebe jako Clovéka, ktery umanuté az obsedantné fotografuje
mobilem, ale predevsim profesionalni i neprofesionalni fotografy véetné svych vnuki.
Kde se bere a jak vznika touha zachytit prave tento okamzik, jak popsat pocit napojeni
na probihajici situaci, nadhle vyvstaly obraz. Co vSechno fotografie pro jejiho autora
miiZze znamenat. Nakolik vypovid4 o ném samém v souéasné chvili nebo po letech. Jak
hmatat realitu fotoaparatem a jak vyjadrit obraz zvukem.

2020



Czech Radio VLTAVA
Programme Editor in Chief
MgA. Viola Jezkova

Programme Editor
MgA. Gabriela Albrechtova

Broadcast on 2 October 2020
Total time: 57:16
Czech Radio Vltava

Miroslav Burianek

Intuitive Photography

A documentary about the desire to capture intuitively the
atmosphere of suddenly discovered images in space and time.

Miroslav Burianek (b. 1951) is a radio director and documentarist. He is fascinated by
the visual world and by the visible imprint of existence in space and time. He looks at
the world through a camera viewfinder, takes photos everywhere and exhibits them
occasionally. In this documentary, he examines not only himself as a man who almost
obsessively takes pictures with his mobile phone but especially photographers, both
professional and amateur, including his grandsons. Where does the desire to capture
“this very moment” come from? How to describe the feeling of being connected to the
situation going on “right now” — to the image that has just appeared? What can
photography mean to its creator? How much does it say about himself now or years
later? How to touch reality with a camera and express an image with sound?
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seznam pouZzitych zvukit a hudby

pokyn k realizaci dokumentu:

“Délat to jak muchlany krep se zdrsnélyymi sramy.*



o o o o o

MORE 3 RACCI S MORE 2 MORE LODE 31 LODNI LODE 23 LODNI  LETADLA 57 PRELET

MOREM.L.mp3 PRIBOJ 2.L.mp3 SIRENA 9.L.mp3 SIRENA 1.L.mp3  TRYSKOVEHO LETOU
LETADLA 51 PRELET ~ KROKY 54 DIVCI HODINY 12 HODINY 8 ORLOJ Fotky-Slza_01.wav
MENSI LETADLO 2.R.r BEH.L.mp3 RAFIKA.L.mp3 KOHOUT.R.mp3

o o
Despertar AISHA 1 PET MINUT.mp3
DUO.wma

List of sound and music used

Instructions for production:

“Do the documentary like crumpled crape with rough
scratches.”
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hudebné zvukovy obraz uvodni

hudba pisen Fotky, skupina Slza, intro 00.00 - 00.07
zvuk klapot damskiyjych podpatkii

zvuk cvakani zavérky fotoaparatu

hudba Aisha Duo Despertar, orchestralni skladba
(podkres pod celym textem )

studio
MB (autor)

V détstvi jsem mél bakelitovy fotacek znacky Pionyr. Jako otec
2 synt fotil jsem rodinné snimky zrcadlovkou s optikou Carl Zeiss
a ¢ernobilé fotky vyvolaval ve tmeé s ¢ervenym svétlem nad vanou
v koupelné. Vétsinou byly Sedivé nepékné. Od té doby co fotim
mobilnim telefonem, uhranut obrazem a vizualitou, nacvakal
jsem jiz tisice snimku. Hleda¢kem objektivu intuitivné hmatam
svet. Fotim vSude, obcas i néco vystavuji. K tématu vyptaval jsem
se profesionali i amatéri. Naticel jsem s profesionalnimi
fotografy Jindfichem Streitem a Evou Melo, historikem
fotografie Pavlem Vancatem, vizualnim umélcem Romanem
Stétinou, 1é¢itelkou Jarmilou Amadeou Misarovou, lékaikou a
prilezitostnou fotografkou Tamarou Salcmanovou, chirurgem
cestovatelem zapalenym fotografem Richardem Polzerem a
mymi vnuky Vojtou a Tonikem.

Tonik

Lebka kostlivce od nas ze tridy. Mame kostru, ucime se o lidském
téle a ja ji vyblejsk. Tady je original.

MB

Vy fotite déti
Melo

To jo.
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Music and sound image — introduction

Music: song: Fotky, band: Slza, intro 00.00-00.07
Sound: clatter of a woman’s heels

Sound: camera shutter clicking

Music: Aisha Duo: Despertar, orchestral composition
(background behind the whole text)

Studio
MB (documentarist)

As a child I had a small Bakelite camera called Pionyr. As a father
of two sons I took pictures of our family with Carl Zeiss lenses
and processed my black and white photos in the dark, with a red
light, over the bath in the bathroom. They were mostly greyish
and not very nice. Since I started photographing with my mobile
phone, bewitched by the visual world, I have snapped thousands
of pictures. I intuitively grope for the world with the viewfinder.
I take photos everywhere and I exhibit them occasionally. I have
interviewed both professional and amateur photographers
regarding the subject. I have made recordings with professional
photographers, Jindfich Streit and Eva Melo, photography
historian Pavel Vandat, visual artist Roman Stétina, healer
Jarmila Amadea Misarova, doctor and occasional photographer
Tamara Salecmanova, surgeon, traveller and avid photographer
Richard Polzer, and my grandsons Vojta and Tonik.

Tonik

A skull from our classroom. We are learning about the human
body and we have a skeleton in the classroom, so I took a picture
of it. This is the original.

MB

You photograph children.
Melo

That’s right.
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MB
Vase déti?
Melo (profesionalni fotografka)

ProtoZe jsem byla na rodi¢ovské dovolené. A nejenom ty déti.
Fotim odpovédi na své otazky.

MB

Otviram svét smysly. Ja vérim v pravdu smysla.
Roman (vizualni umeélec)

No smyly maji smysly. To jedina m4 smysl.
Tonik (vnuk)

Napred si uréim tu fotku, co to vlastné je. Je to audina, kterou
jsem vyfotil pobliz naSeho baraku, kdyz jsem Sel ze Skoly a
napadlo mé, ze by to mohla byt pekna fotka, jak je tam ten odlesk
toho slunce.

Vojta (vnuk)

KdyzZ se podivame na tu ptivodni fotku, tak je trosku presvicena.
Tady vzadu je to presviceny ten panelak. Je vidét, Ze jsi ostril
hlavné tady vepredu na ten znak.

Tonik

Tak tak ostril jsem na ten znak, aby to tam vyniklo z toho.
Vojta

Neni to zase tak zly, ale je hodné do zluta ta fotka.
Tonda

Ale to byl jako zdmér do zluta, pa¢ jsme chtéli zlutou, aby to
takovy tématicky bylo.
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MB
Your own children?
Melo (professional photographer)

Because I was on maternity leave. But not only the children. I
photograph the answers to my questions.

MB

I open the world with my senses. I believe in the truth of the
senses.

Roman (visual artist)
Well, senses have senses. That’s the only thing that makes sense.
Tonik (grandson)

First I determine what the photo actually is. It’s an Audi that I
photographed near our house while walking home from school. I
thought it might make a nice picture because there was a
reflection of the sun.

Vojta (grandson)

If you look at the original photo, it’s a bit overexposed. That block
of flats in the back is overexposed. It’s obvious that you focused
on the bonnet badge in the front.

Tonik

Yes, I focused on the badge so that it stood out.
Vojta

It’s not a bad picture but it’s a bit too yellow.
Tonda

But that was intentional because we wanted it to be yellow to
match the theme.
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Polzer (chirurg, cestovatel, fotograf)

Tohle je islandska krajina, kde je moje kamaradka. Island je
vyhlaseny proménlivym pocasim. Na tom snimku je krasny

modry nebe, Seda takova sopecné krajina. A ta divka je ve zlutym
prsiplasti a drzi fotoaparat a strasné se soustiedi na néjaky zaber.
Vyfotil jsem si fotici divku, ktera v tom krasnym azuru éeka, Ze
prijde bourka. Je to taky vyborna fotografka. Ona si umi vyhrat
s tou kompozici. Ona nad tim snimkem premysli dlouho dopredu
a pak se tak soustredi na to samotny foceni, Ze jsem neodolal. A
fotit fotografa je taky zazitek.

hudba pisen Fotky, skupina Slza

zpév: ,,V planu spousty dalsich mil/fotky po kapsach
tisice jsem nosil/vidam v nich sviy davnej sen/dostal
meé az sem*.

MB

NemitiZzeme udélat takové dost drasajici konstatovani, Ze diky
technologiim a technice mize byt umélcem kazdy?

Vancat (historik fotografie)

Ja si to aplné nemyslim, viibec si to nemyslim, ale na druhou
stranu kazdej kdo chce, tak mitize bej umeélcem. To je pro
kazdyho mozna ambice. Pak fungujou néjaky umelecky instituce
a néjaky systémy sebepotvrzovani, ktery to potvrdéj nebo
nepotvrdej. To je ten priklad Tichy, ktery se proti svy viili stal
svétovou uméleckou celebritou. MozZzny je v tomhletom ohledu
skoro vSechno. Cim vic jsou ty véci nepfedpokladatelny, tim vic
maji Sanci n€jakym zplisobem zaujmout, ale v dnesni zaplaveé
fotografii, ktery dneska vznikaji po miliardach, po bilionech
denné, tak jde o néjakej neuvéritelné rychlej tok dat a obrazi,
kterej spi§ ma né€jakou kulturni funkei. To je to o ¢em mluvi
Sontagova, to kazdodenni potvrzovani vztahi ke svétu, ktery
s uménim nema nic spole¢nyho. Spis jde o kulturni
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Polzer (surgeon, traveller, photographer)

This is Icelandic landscape with a friend of mine. Iceland is
famous for its changeable weather. There’s a beautiful blue sky in
the picture — and a grey volcanic landscape. And the girl in the
yellow raincoat is holding a camera, concentrating intensely on a
shot. I took a picture of a photographing girl who is waiting for a
storm under the beautiful azure sky. She’s an excellent
photographer as well. She can really work out her composition.
She spends a lot of time thinking about her shot beforehand and
then she focuses on the photographing process itself, so I couldn’t
resist. And photographing a photographer is quite an experience,
too.

Music: song: Fotky, band: Slza

Singing: “Many more miles to go / thousands of photos
in my pockets / I can see my old dream in them / which
got me all the way here.”

MB

Can we make that agonizing statement saying that anybody can
be an artist thanks to modern technologies?

Vancat (photography historian)

I don’t think so, but on the other hand, anybody who wants to can
be an artist. That may be everybody’s ambition. Then there are
some art institutions and confirmation systems that either
confirm it or not. That’s the case of Tichy, who became a world-
famous artistic celebrity against his will. Almost anything is
possible in this respect. The more unpredictable these things are,
the more likely they are to draw attention, but in the deluge of
photos that are taken by the billion a day, it’s more like an
incredibly fast flow of data and images that’s got a cultural
function. That’s what Susan Sontag talks about — that everyday
confirmation of one’s relationship to the world, which is
something that has nothing to do with art. It’s more of a cultural
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fenomén, ve kterym jsme vSichni ponoreny az po usi a kterym
Zijeme.

MB

Tamaro ted jsme demontovali vystavu fotografii. Pro¢ fotis?
Tamara (Iékarka a prilezitostna fotografka)

Protoze mam maly fotoaparat znacky kompakt.

MB

Vim o tobé, Ze jsi prodala 2 fotografie zaramované.

Tamara

Ale nebyla jsem v Narodni galerii. Prodala jsem sice dvé
zaramované fotografie, ale to viS, Veletrzni palac je Veletrzni
palac.

MB

Tamaro o Narodni galerii mi nemluv. V  minulém mém
dokumentu jsi hovorila o tom jakd se pred mnou otevira
nadherna perspektiv. No a vidis vystavuji v Nectinech.

Tamara

To je prece baje¢né misto Nectiny. Cozpak ty nevis, Ze je to velice
uspésna obec, ktera 2 krat byla Vesnici roku. Dokonce jednou
Vesnici roku celostatni. Nectiny jsou bajecné misto pro zivot,
tudiz jsou bajeéné misto pro nasi vystavu, ktera zde probehla.

MB
Ty jsi vymyslela nazev vystavy. Sdél ho.
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phenomenon, in which we are immersed up to our necks. And in
which we live.

MB

Tamara, we have just removed a photo exhibition. Why do you
take pictures?

Tamara (doctor and occasional photographer)
Because I have a small compact camera.

MB

I know you have sold two framed photos.

Tamara

But I've never exhibited my pictures at the National Gallery. I've
sold two framed pictures, but as you know, the National Gallery
— that really means something.

MB

Tamara, don’t even mention the National Gallery. In the previous
documentary, you told me there was a great future ahead of me.
And as you can see, I'm exhibiting my pictures in Nectiny.

Tamara

Well, Nectiny is a great place. You should know it’'s a very
successful place which has won the title of Village of the Year
twice. Once it even became a national Village of the Year. Nectiny
is a wonderful place to live in, so it was also a wonderful place for
our exhibition.

MB

You invented the name of the exhibition. Tell us.
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Tamara

Svét je bajeéné misto k fotografovani je takova parafraze na
naseho milovaného basnika Lawrence Ferlinghetiho, ze svét je
bajecné misto pro zivot. Zivot je krasnej, jak ja rikam.

MB

Pribézné fotis nebo ojedinéle?

Tamara

Kdyz si prekladam véci z kabelky do kabelky podle toho, aby se
mi hodila kobleceni, vzdycky si prenddm i sviij maly
fotoaparatek.

MB
Kromé rténky a parfémi nosis ve své kabelce aparat.
Tamara

Kromé rténky, pudrenky, parfému, notysku, do kterého si
zapisuji své ukoly, a kli¢ii, nosim fotoaparat.

hudebné zvukovy obraz
zvuk cvaknuti zavérky
hudba Fotky mezihra
MB

Kancelar historika fotografie, teoretika fotografie, kuratora Pavla
Vancata. Publikace, monografie Miroslava Tichého, o némz jste
psal a Jana Svobody, o némz jste také vydal knihu. Fotite?
Vancat

Fotim mobilem déti a véci, co najdu, ale nemam zadny umeélecky
ambice v tomhle sméru.
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Tamara

“The World is a Beautiful Place to Take Photographs In” — that’s
a paraphrase of our beloved poet Lawrence Ferlinghetti’s verse
saying that the world is a beautiful place to be born into. And as
I say, life’s beautiful.

MB
Do you take photos continuously or only occasionally?
Tamara

When I’'m putting my stuff from one handbag into another which
matches my clothes, I always put my little camera into it as well.

MB

Besides your lipstick and perfume, you carry a camera in your
bag.

Tamara

Besides my lipstick, powder box, perfume, notebook to write my
tasks in, and keys, I carry a camera.

Music and sound image
Sound: shutter clicking
Music: Fotky, interlude
MB

The office of photography historian, theoretician and curator
Pavel Vancat. A monograph of Miroslav Tichy, who you have
written about, and a monograph of Jan Svoboda, who you have
published a book about. Do you take photos?

Vandat
I use my mobile to take pictures of the children and of things that
I find, but I don’t have any artistic ambitions.
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MB

Hmatam realitu skrze objektiv mobilu, hmatam realitu
fotoaparatem. Vztah az hapticky.

Vandcat

Ma to rtzny roviny, ta hlavni, ze se clovék snazi ty reality néjak
dotykat a hlavné si ji n€jak sumarizovat, uschovavat. Na to je
fotografie nejleps$i médium uz né€jakejch 170, 180 let. Cela ta
nase civilizace je zalozena na tom, Ze mtizeme tenhleten aparat
pouzivat. Pocinaje fotografii pres spoustu dalSich médii, ktery
z ni vychazeji. Modernita je s timhletim fotografickym vidénim
spjata a cela ta spoleénost na tom funguje a dnesni internet a

dalsi média, ktery jsou na néj navazany. Je to dalsi stupen tohoto
postupnyho ohmatavani, sbirani, dotykani.

MB

Dotykani ohmatavanim souvisi i s intuitivnim pristupem.
Vancat

Kdyz to ma samoziejmé néjakou osobni intuitivni rovinu, tak
potom je to néjaky zpusob konkrétni individualni vazby
k nécemu, co je kolem nas. V dnesni dobé ma tyhlety aparaty
neprosto kazdej a dvadesat deveét procent populace je pouziva
velmi intuitivné az naivné, ale na druhou stranu jsou osoby, které
timto zptuisobem vytvori neuvéritelny dilo. To je treba pripad
Miroslava Tichyho, kterej jakoby dokazal tu fotografii vratit
nékam o desitky mozna stovky let zpatky. Znova vydestilovat az
ruralni fotografickou podobu jak se opravdu se dotknout ty
skutecnosti bez puristicky cistoty, kterou v ty fotografii zname a
kterou jakoby vyloucil a vratil se zpatky ktakovymu
az neandrtalskymu stylu fotografie. My mame v hlavé
zabudovany to, Ze ta spravna fotografii vypada néjakym
zpusobem, kterej je danej nakyma zakonama, ktery v ty fotografii
panujou. Ted jde vo to, Ze se ty véci raciondlné porusujou i
iracionalné. Treba ten Tichy to d€lal genialné
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MB

I grope for reality through my mobile’s lens, I grope for reality
with my camera. The relationship is almost haptic.

Vandcat

It has different aspects of it. The main one means that you try to
touch the reality in a way and, above all, summarise it and keep
it. Photography has been the best medium for that for about 170
or 180 years. All our civilisation is based on us being able to use
this device. From photography to many other media that draw on
it. Modernity is connected to this photographic vision and the
whole society as well as the internet and the other media related

to it are based on it. It’s another stage of that gradual groping,
collecting and touching.

MB

Touching something by gradual groping is also connected with
an intuitive approach.

Vandat

Although there is definitely a personal intuitive aspect to it, it’s a
way of establishing a particular, individual connection to what’s
around us. Nowadays, everyone’s got a camera like this and
ninety-nine percent of the population use it in a very intuitive,
almost naive way, but there are also people who can create
incredible works in this way. That’s the case of Miroslav Tichy,
who kind of managed to return photography dozens or maybe
even hundreds of years back. He distilled an almost rural
photographic way to touch reality without the purist approach
that we know in photography and that he excluded, and he went
back to a sort of Neanderthal style of photography. We have a
fixed idea of what good photography looks like as it is defined by
certain rules. Now, such rules may be broken rationally as well as
irrationally. And Tichy did it in a brilliantly
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intuitivné i racionalné, ze to svoje malirsky vzdélani dokazal
prenést do uplné jinyho média. Béhem téch svejch prochazek
bloumavejch, obsesivnich najednou dokazal zachytit atmosféru
moravskyho malomeésta Kyjova stéma vSema prochazejicima
zenama, ktery na néj vabné vlnily suknéma, otacely se nebo
naopak na néj pokrikovaly. Najednou je to fotografie uplné
jinyho typu, kterd zpatky ziskdvda tu spontaneitu, tu
nevykalkulovanost. To je zptisob jak ta intuice miize vytvorit svét
sam pro sebe, ktery funguje tplné jinak.

MB

Fotografie jsou poskozené, zdrapané, mozna je tam i plisen.
Probublava pomijivost ¢asu a destrukce, kterou cas také prinasi
k hodnotam, které vytvarime, nebot ¢as nasSe zivoty uzavira,
zaCina zrozenim a konéi smrti.

Vandat

Myslim, Ze to neni zadmér, spis je to celej styl toho zivota, pristup
k tém vécem, ktery nechéaval plynout tak jak jsou. Hazel ty
fotografie nékam na zem a pod pohovku, slapal po nich, nechal je
jist.

MB

Hlodaveci!

Vancdat

Hlodavci, ktery mu pobihaly po domecku. Nechal na né prset na
dvorku. Z tohoto neuvéritelnyho Zivotniho experimentu vzniklo
dilo, ktery dneska je celosvétove uznavany, cenény a obdivovany.

Paradoxné, i kdyz on sdm nikdy nemél zadnou snahu a timysl o
néjakou slavu usilovat.

MB

Zapalte si, udélame takové intermezzo (smich).
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intuitive as well as rational way. He managed to transfer his
training as a painter into a totally different medium. During his
obsessive wandering he suddenly managed to capture the
atmosphere of the small Moravian town of Kyjov with all those
women passing by, wiggling their hips seductively, turning
around or shouting something to him. Suddenly, it’s a totally
different kind of photography, which gets back its spontaneity
and lacks calculation. That’s a way intuition can create a world in
itself, which works very differently.

MB

His photographs are damaged, scratched and maybe even
mouldy. What starts to appear is the transience of time and the
destruction which time causes to the values we create because
time closes our life — it begins with birth and ends with death.

Vancat
I think it wasn’t an intention. It’s more about his lifestyle and
attitude to the things that he simply let go by. He would throw his

photos on the ground and under his sofa, he would step on them
and let them be eaten...

MB

By rodents!

Vancat

By rodents running around his yard. He left them outside in the
rain. And this unbelievable life experiment gave birth to a body
of work that’s now internationally acclaimed, appreciated and

admired. Ironically, it is in spite of him never even attempting to
get any recognition.

MB

Have a smoke. Let’s have an intermezzo (laughs).
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Vancat
Na tom pracuji.
MB

Cigareta. To ozivuje déni. Detaily d€laji vyznam.

hudebné zvukovy obraz

hudba Aisha Duo DESPERTAR 01.40 — 03.15 (Jjemné
tuky)

zvuk klapot damskyjych podpatku pres celou stereo
bazi

hudba dtto

Melo

Dtlezity je se k dobré fotce prochodit. To chce né€jakou trpélivost
je dobré si pockat, navnimat tu situaci a potom zacne
promlouvat. Samoziejmé nékdy se podafi, tfeba Jindra Streit
prave. Jsou i taci, Ze nékam vpadnou a okamzité to ovladnou a
okamzité foti a okamzité to nacituji. Myslim, Ze ten cas ma kazdej
fotograf jinak. Ja treba potrebuju hodné dlouho opravdu se s tim
propojit s tim okolim.

MB
Prozit si, vstoupit do n€ho.
Melo

No. Jsou fotografové, kteri se schovavaji za fotak a nikdy se s tim
okolim nepropoji. Nékteri prostupuji , no.

zvuk - cvaknuti zavérky fotoaparatu
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Vancat
I’'m working on it.
MB

A cigarette. That makes things livelier. Details create meaning.

Music and sound image

Music: Aisha Duo DESPERTAR 01.40-03.15 (soft
knocking)

Sound of high heels over the whole stereo basis

Music: ditto

Melo

It’s important to walk your way to good photography. You need
some patience. It’s a good idea to wait, perceive the situation and
then it starts speaking to you. And of course, some people achieve
success, like Jindra Streit. But there are some who burst into a
place and immediately begin to control it, photographing and
perceiving it. I think every photographer approaches time in a
different way. For example, I need a long time to get connected
to my surroundings.

MB
Experience it, enter it.
Melo

Yes. There are photographers who hide behind the camera and
never get connected to their surroundings, but some go through
it.

Sound: camera shutter clicking
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MB

Olomouc Galerie Mona Lisa, setkdni s proslulym svétovym
fotografem Jindrichem Streitem. Fotograf lidskosti Jindrich
Streit. Pristup k fotografii profesionala a amatéra.

Streit (profesionalni fotograf)

Co to jsou profesionalové. To je troSi¢ku pro mé problém, protoze
ja vlastné nejsme profesional, protoze se nezivim fotografii. J&
se zivim ucenim o fotografii. V soucasné dobé ptisobim jako
vysokoskolsky pedagog na Slezské univerzité, na Institutu tvirci
fotografie v Opave.

MB

Profesor.

Streit

No ano (ismev) tak. Za profesionala povazuji clovéka, ktery d€la
fotografie, kterymi se zivi. Fotografii se zZivi. A ja toto nemiizu o
sobé rict. Intenzivné fotografuji, ziji fotografii, ale neni to
fotografie, kterou bych se zivil. Nékdy se to podari. Dostanes
zakazku, dostaneS né€jaké téma, které zpracujeS, dostanes
zaplaceno, ale to je tak sporadické, ze to nemiizu povazovat za
obzivu jako takovou. To fotografovani je pro meé tak vysostné, ze
ja se citim porad fotoamatérem. Fotografovani je pro mé
vysostné, Ze se ji ani nechci Zivit, visS. Nechci byt zavisly na tom,
abych délal néco pro penize. Chci ziistat v této oblasti svobodny.
Jestlize zaéneS kalkulovat, tak potom se musi$ podridit té
objednavce, ktera prijde a to ja nechci. Ja si témata vybiram sam.
Je to pro mne vznaseni a ja chci 1état.

MB

Porad fotis tvou leikou. Ja jsem té vid€l pri praci, jak jsi fotil.
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MB

The Mona Lisa Gallery in Olomouc, where I meet the world-
famous photographer, Jindfich Streit, the photographer of
humanity. Both a professional’s and an amateur’s approach.

Streit (professional photographer)

Who are professional photographers? That’s a bit of a problem
for me because I'm not a professional. I don’t earn my living
photographing. I am a photography teacher by profession. Now I
work as a teacher at the Institute of Creative Photography at
Silesian University in Opava.

MB

A professor.

Streit

Well, yes (smiles). I consider a professional to be a person who
takes photos to earn a living. And that’s what I can’t say about
myself. I photograph intensively, I live and breathe photography
but I don’t make a living by it. It does happen at times, though.
You get a commission, a subject that you work on, and you get
paid but that’s so scarce that you can’t regard it as a job.
Photographing is such a supreme activity to me that I still feel to
be an amateur and I don’t even want it to be my job. I don’t want
to do it for money and depend on it. I want to be free in this area.
If you start calculating, you must submit yourself to the

commissioned work, which is what I don’t want to do. I choose
my own topics. It means soaring to me and I want to fly.

MB

You still use your old Leica. I saw you while you were
photographing.
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Streit

Jo, jo. Ted uz mam jiny pristroj, protoze jsem se rozhodl digitalné
fotografovat. Protoze jsem pocitil, Ze chci aby tam byla barva.
Barva zase mé pomaha k tomu vyjadreni pocitu a vyjadreni
atmosféry. Ja jsem si to vyzkousel ¢ernobile, bylo to p€kné, ale
barva mi tam chybéla.

MB

Ta nutkava potreba fotit. To pnuti k fotografii, kde je ten podnét,
kdy se té rozbresklo, rozsvitilo, ted budu fotit, ted’ Jindrich bude
fotit.

Streit

(smich) To nutkani, to je velmi dilezité, protoze to té Zene a
motivuje k dalsi praci. Ja nefotografuju, ze bych Sel po ulici a
fotil, co je. J& musim mit téma. Pracuji na tom tématu a pracuji
v takovych cyklech. Nedélam jednotlivé fotografie, ale délam
cykly. Je to vZdycky téma, které me inspiruje a které mi ukazuje
tu cestu. Naviguje mé ktomu, abych to téma maximalné
vyéerpal. Toto je strasné dilezité. Protoze kdyz dé€las fotku
sruznymi tématy, tak to jsou takové ty fotografie, které si
nechavas na pamatku, zZe jsi potkal nékoho, néco vidél a tak dale.

MB

Historie osobniho Zivot.

Streit

Tak, tak, ale to co ja chci d€lat, je uz posunuto kousicek dal.

MB

Kdy fotografie se stava artefaktem?

Streit

No a to nikdy nevim, kdy to je. Ty kdyz se soustredis na to téma,
tak si to poodhalujes porad dal a dal a snazis se dostat k tomu
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Streit
Oh, yes. But now I have another camera because I‘ve decided to
go digital. I started to feel I needed colours. Colours help me to

express feelings and atmosphere. I have tried black and white
photography, which was nice, but I missed colours.

MB

That compulsion to take pictures. That clinging to photography
— when did the impulse come, when did it dawn on you that you
wanted to take photos?

Streit

(laughs) That compulsion is very important because it drives you
and motivates you to go on working. I don’t just photograph what
I see in the streets. I must have a topic. I work on it and I work in
series. I don’t take individual photographs, I take series of them.
It’s always the topic that inspires me and shows me the way. It
navigates me towards my exhausting it to the maximum degree
possible. Because if you take pictures of different subjects, they

are that kind of pictures that you keep to remind you of who you
met, what you saw and so on.

MB

Personal life history.

Streit

Yes, but what I want to do is a bit of a higher level.
MB

When does a photograph become an artefact?

Streit
That’s what I never know. If you focus on your subject, you keep
revealing it and try to go to
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korenu, k tomu podstatnému. Na takovym tématu pracuju rok,
dva, tri, deset let treba, az mam pocit, Zze jsem ho objevil,
nafotografoval tak jak chci. A mam pocit, Ze uz to nedokazu vic
udélat. To je teprve ten moment, kdy si feknu tak a dost. A mizu
zacCit vybirat.

MB

Je tam balancovani od racia, racionalni tvahy, najdes téma, a
intuice, pristup intuitivni, racionalni. Kde se to stretava, prolina,
jak jedno s druhym komunikuje?

Streit

Tak to je velka otazka to racio a to intuitivni. Obé ty slozky je
dobré vyuzit a propojit a dostat je do toho souboru. Ty nejprve o
tom premyslis, zkousis a hledas to prostredi a vznikaji fotografie,
které povétsinou se nevystavuji. To je to hledani. Potom prichézi
takova etapa, kdy mas pocit, Ze se vznasis. Ted jsem ud€lal néco,
co presahuje tu normu, Ze ses dostal do situace, ktera je
neopakovatelna, kterou ty nevymysliS. Ona ti prosté prijde, ale
ono je to tim, Ze jsi pripraven a ¢ekas, az to prijde. Potom, to je
ten vrchol, zalezi jak dlouho tam chces ziistat. Jaky mas jesté
dalsi material a casové moznosti a tak dale. Najednou mas pocit,
7e uz jsi to udélal. Ze ty momenty se ti za¢inaji opakovat a v tu
chvili je to ukonceni celé té etapy. Za¢nu vybirat a hrat si s tim,
co jsme nafotografoval. Je to velmi jednoduchy (smich).

MB

Je to také o vnimavosti. Clovék musi byt otevieny svétu a vnimat
vSemi smysly. VSechny smysly zapojit. Pak prijdou ty napady,
pak prijde ten podnét i to nakopnuti k tvorbé.

Streit
Presné€, presné tak.

hudebné zvukovy obraz
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the roots, to the important things. I work on such a topic for a
year or two, or even ten years until I begin to feel that I have
explored it and photographed it the way I wanted to. And I feel I
can’t do it any better. That’s the moment when I say “that’s it for
me.” And I can start selecting the photos.

MB

You find your topic, which is a rational process, and then there’s
an intuitive approach. Where do these two aspects clash or
mingle and how do they communicate with each other?

Streit

The rational and the intuitive — that’s quite an issue. It’s good to
combine these two components and make them enter your work.
At first you think about it, you keep trying and looking for the
subject and you take photos that you don’t usually exhibit. That’s
your search. Then there’s another stage where you feel you're
soaring high. Now you’ve done something that exceeds the
standard. You are in a unique situation, which you can’t create by
thinking. It just comes by itself but it’s because you’re ready;
because you've been waiting for it to come. Then — that’s the
climax — it depends on how long you want to stay there. It
depends on the material and time you have. Suddenly you think
you’re done. The moments start re-appearing and that’s the end

of the whole stage. You start selecting and playing with what you
have photographed. It’s very simple. (laughs)

MB

It’s also about perceptiveness. You must be open to the world and
perceive it with all your senses. Engage all your senses. Then
ideas start coming and so does the impulse to work.

Streit
Yes, exactly.

Music and sound image
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Hudba: Athsa Duo 4.15—4.55 (tlesky kmity)
zvuk rafika klepne

hudba Fotky zpév: “ Bylo mi snad pét/najednou miy
svét/zmeénil se vazné/nez by sem se nadal/v dalkach
mam neznamy cil/jen fotky po kapsach kym jsem
byl/ztracim smér a tapu tmou/ zpét mé zavedou*.

MB

Cerveny svétylko sviti. Toéime s Tonikem. Mobil si pfiprav. Vnuk
Tonik Burianek rad fotografuje. Proc fotis, co fotis?

Tonda

Ja fotim rtzné véci, ktery mi padnou do voka, kdyz jdu
s kAimosema ze Skoly nebo tak. Kdyz vidim néjakou véc, tak si
reknu, Ze tohle vyfotim. Vyfotim to a potom to poupravim na
svym mobilu a vznikne z toho takovahle treba p€kna fotka.

MB

Ty o tom premyslis.

Tonda

Premyslim o tom, jestli to bude hezky.

MB

Vidim zafacovana ruka. Povéz o tom jak vznikla tato fotografie.
Tonda

Tato fotografie vznikla tak, Ze sem stal ve tridé a vS§im jsem si
Honzy, jak ma na ruce obvaz. Proto jsem k nému prisel a vyfotil
jsem ho. Pak jsem to upravil a vznikla z toho takova pékna fotka.

MB

Vidim, Ze tu mas...
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Music: Aisha Duo 4.15 — 4.55 (clapping, vibrations)
Sound of clock hand

Musie: Fotky, singing: “I was about five / when my
world /suddenly changed / before I knew / I had an
unknown goal far away / only photos in my pockets
tell me who I was / I've got no direction, groping in the
dark / the pictures will take me back.”

MB

The red indicator’s on. I am recording Tonik. Get your mobile
ready. My grandson, Tonik Burianek, likes taking pictures. Why
do you like photographing and what do you photograph?

Tonda

I take pictures of different things that catch my eye while I walk
to school with friends or so. When I see something, I say, “I'm
going to photograph this.” I take a picture of it, then I enhance it
slightly in my mobile and the result is a nice picture like this.

MB

You think about it.

Tonda

I think about whether it’s going to be nice.

MB

I can see a picture of a bandaged hand. How was it taken?
Tonda

This photo was taken when I was standing next in the classroom
and I noticed Honza had some bandage on his hand. So I came to
him and took a picture of him. Then I enhanced it and the result
was this nice photo.

MB

I can see you've got...
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Tonda

Expozice, kontrast, bilé tony, éerné tony, svétla, stiny.
MB

To vSechno pouzivas?

Tonda

To vSechno pouzivam. Potom tady mam barvu, teplotu, tén pleti,
tonovani, zvyraznéni. Potom si s tim néjak pohraju.

MB

Na kazdé fotce vyuzivas vSechny funkce.

Tonda

Na této fotce jsem vyuzil vSechny funkce. Fotka je pékna, vostra,
kontrastni.

MB 35

A mezi tim co povidame, prisedl k nam Vojta, tviij braska. Vojta
chodi do fotokrouzku. Kde fotokrouzek navstévujes?
Vojta

Tak ja chodim do Stredni skoly letecké techniky v Odolene Vode.
Tam navstévuju fotokrouzek. Rad bych si céasem poridil
zrcadlovku a vénoval se tomu vic, ale tedko zatim fotim mobilem.
Myslim si, Ze ty fotky vypadaji taky dobre, ale porad to neméa na
tu zrcadlovku.

MB
Co fotite?
Vojta

My s kamaraddem chodime na letisté fotit letadla. On uz foti asi
okolo péti let. M4 zrcadlovku, tak se v tom vyzna. Jinak fotime



Tonda

Exposure, contrast, black tones, white tones, highlights and
shadows.

MB
Do you use all that?
Tonda

Yes, I do. Then I've got colours, colour temperature, skin tones,
toning, highlighting. So, I can play with it.

MB

Do you use all these features for every photo?

Tonda

I used all of them for this one. It is nice, sharp and contrasty.

MB 36

While we are talking, your brother, Vojta, comes to sit with us.
Vojta attends a photo club. Where is the club?
Vojta

I go to the Secondary School of Aircraft Technology in Odolena
Voda, which is where I attend the photo club. I would like to get
an SLR and do it more seriously but now I take pictures with my
mobile. I think the photos look quite good but not as good as
those taken with an SLR.

MB
What do you take pictures of?
Vojta

Me and my friend go to an airport to photograph planes. He has
been taking pictures for about five years. He’s got an SLR, so he’s
quite knowledgeable. But each of us photographs



kazdej saim, co nas napadne. KdyZ je néco zajimavyho, vzdycky to
vyfotime a pak to prezentujeme.

MB
Toniku dalsi fotografie.
Tonda

Dalsi fotografie, to je takové od nas ze tridy Josefovo méstecko,
takové vanocni.

Vojta
No zajimava fotka.
Tonda

Tak jsem ji vyblejsknul a poopravil takhle, aby byla takova
studena jako. Je to pekny.

Vojta

Ale mozna je to preplacany.
Tonda

To je p€kny.

MB

V éem je to preplacané myslis?
Vojta

Clovék se tady nema na co zamé¥it, neni zde zdraznény hlavni
bod, kam by se mél ¢lovek koukat. Rozptyluje se pozornost.

Tonda
Ja bych se radsi kouknul na dalsi fotku.
MB

Jdeme na dalsi.
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independently, whatever he likes. If there’s something
interesting, we take pictures of it and then we present them.

MB
What’s the next picture, Tonik?
Tonda

The next picture is a wooden model of Joseph’s town in our
classroom. It comes from Christmas time.

Vojta
That’s an interesting picture.
Tonda

I took the picture and enhanced it so that it was kind of cold. It’s
nice.

Vojta

But maybe it’s overkill.
Tonda

It’s nice.

MB

Why do you think it’s overkill?
Vojta

There’s nothing to focus on. Nothing is accentuated in it, so you
don’t know what to look at. It distracts your attention.

Tonda
I'd rather go to the next photo.
MB

Let’s go to the next one.
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Tonda

Tu mam kamarada na kolobézce. To sam bych rek, ze to je
malinko preplacany.

Vojta

Je to moc poupravovany a potom ztoho vznikla takova
blemcanice. Ty barvy jsou takovy moc vostry. Je to takovy moc
syty. Rek bych, Ze to neni tplné dobr4 fotka.

Tonda
Ano.
Vojta

Kdyz se podivas tady do toho nastaveni, do téch Gprav tadyhle,
tak vidis, ze ty jsi vSechno dal na maximum.

Tonda
Nedal, kouke;j!

Vojta

Nic jsi nevyvazil poradné a kdyZ vSechno das na max, tak z toho
vznikne oskliva fotka. Nebylo by to uplné Spatny, ale je moc
poupravena.

Tonda

Mozna taky uvazuju, ze bych to poupravil jesté lip.

hudebné zvukovy obraz
hudba Fotky mezihra
zvuk prelet letadla

zvuk hodiny rafika klapne
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Tonda
This is a friend of mine on a scooter. I’d say this is a bit too much.
Vojta

It’s too enhanced and then you get a hotchpotch like this. The
colours are too bright. They’re too intense. I don’t think it’s a very
good picture.

Tonda
No, it isn’t.
Vojta

If you look at the settings, you can see you used all the maximum
values.

Tonda
No, I didn’t. Look!

Vojta

You didn’t balance anything in the right way and if you use
maximum values for everything, you get an ugly picture. It
wouldn’t be bad if it wasn’t overly enhanced.

Tonda

I might think about enhancing it in a better way.

Music and sound image
Music: Fotky, interlude
Sound: aeroplane flying over
Sound of clock hand
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hudba Aisha Duo 3.35 — 4.12 (jemné s houslemi syté)

Amadea (lécitelka)
Matka, babicka péti vnoucat.
MB

S Jarmilou Amadeou Misarovou. Mam knihu Forum plus, tvoji
knihu, kde jsou pribéhy klienti a k tomu bohaté vybaveni
fotografiemi a vSechno jsou rize.

Amadea

Za dva dny jsem ty riize vyfotila. Sla jsem jednou na prochéazku.
MB

Cim fotis?

Amadea

Mobilem, mobilem (smich) Sla jsem na prochazku jeden den a
druhej a zjistila jsem, zZe jsem nafotila 500 razi. Tady jich je 350.
Riize je takovej symbol s otevienym srdcem, rize jako poupé,
jako tvar srdce, které se otvira. Tedko vim, Ze je ta doba, ta doba
ty korony a to vSechno. Lidi zapomneéli citit, ale ja vérim na
dobro, na dobry sily. Co je teda negativniho? Cesi fikaji prece
takovy krasny prislovi, Ze vSechno Spatny pro néco dobry. To
vSecko nemiizeme vidét jenom céerné nebo bile. Vemte si vSecky
barvy a naplacejte je a vona z toho bude ta ¢erna, ale v ni jsou
vSechny schovany. Ale my tam mame céerveny, rizovy, ty kvéty,
ty rize, to vSechno ma vSechny barvy. A ono mi to dalo nadéji,
ze vzdycky je néjaky reSeni, Ze mi to néco chce ukazat, Ze vlastné
neni vSecko tak strasny ani ta smrt. To je ten nas zivot, tak jako
ta priroda, ty cykly. Ten zivot je krasny.

hudebné zvukovy obraz

zvuk Prazsky orloj odbijent, smrtka taha za zvonec
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Music: Aisha Duo 3.35—4.12 (softly with violin, richly)
Amadea (healer)
A mother and a grandmother of five grandchildren.

MB

I am with Jarmila Amadea Misarova. I've got your book Forum
plus, which tells the stories of your clients and has many photos
— all of them are roses.

Amadea

I took the pictures of the roses in two days. I just went for a walk.
MB

What do you use to take pictures?

Amadea

My mobile. (laughs) I went for a walk one day and on the next
day again and then I found out I had taken 500 pictures of roses.
There are 350 of them in the book. The rose is a symbol of the
open heart: a bud that opens, taking the shape of a heart opening.
Now I know it’s the time of Covid-19 and all that. People have
forgotten how to sense but I believe in the good, in positive
powers. What is negative? As the old adage says, every cloud has
a silver lining. We can’t regard everything as either black or
white. Take all the colours and mix them and you get black but
all the other colours are hidden in it. We’ve got red roses, pink
roses — all kinds of colours. So, that gave me the hope that there
is always a solution. I was shown that nothing is so terrible, not
even death. That’s what our life’s like — just like nature and its
cycles. Life is beautiful.

Music and sound image

Sound: Prague’s astronomical clock, striking, Death
ringing the bell
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hudba - Aisha Duo 01.10 — 01.38 (jemné jako drobné
biedermajerky)

MB

V Praze pozoruji turisty a mam pocit, Ze oni moment
pritomného okamziku spi$ eliminuji a prikladaji k oku mobil
kameru ¢i fotoaparat. Unikd momentalni zazitek pritomné
chvile, ale on se pak vraci tim, zZe zpétné prohlizeji, co nafotili. Ja
to obcas taky d€lam, ze zachycuji, ohmatavam, hrouzim se do
reality tim, Ze si ji fotim. Je to uréita slast i eros.

Vandat

Urcité je to eros. Kdyz jste o tom ted’ka mluvil, mé napadla jedna
hezka esej, kterou napsala kdysi S. Sontagova v sedmdesatejch
letech, ktera krasné popsala tenhleten princip turisticky
fotografie, kdy zrovna tehdy zastupy japonskejch turisti se
roztrhly a roznesly po celym svété s téma zrcadlovkama a vznikla
manie dokazovat, ze jsem byl na né€jakym misté a dokazal jsem se
tam vyfotit s tim panoramatem nebo s tou dominantou. DneSni
selfee manie mobilni je jenom pokracovani toho, co zacalo uz
kdysi davno. Ona to hezky popisuje tak, zZe fotografie slouzi jako
nastroj sebeidentifikace, sebepotvrzovani toho, Zze moje existence
je spjata s timhletim prostredim. Tady ta intuice myslim si je spis
potom véc uz néceho, co musi prochazet néjakou reflexi, co uz
musi trosku odstoupit od turistickyho obsesivniho gesta, musi
tam byt schopnost se od ty fotografie odtrhnout a vratit se k ni
zpatky, aby byl ¢lovék viibec schopnej dotykat se v tom pravym
slova smyslu a nedotykat se jenom tim paprskem, at uz je mobilni
nebo analogovej, ale dotykat se. To treba dokazal Jan Svoboda s
tim Tichym.

MB

Analogova a digitalni fotografie. J4 toéil s Jindfichem Streitem
a pred lety, kdyz jsem délala o ném dokument,
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Music: Aisha Duo 01.10-01.38 (as fine as minute
biedermeier ornaments)

MB

Watching tourists in Prague, it seems to me that they eliminate
the feeling for the moment and put a mobile or camera to their
eyes. The experience of the very moment eludes them but it
comes back while they look at the pictures they have taken. I also
do it occasionally — I capture, try to touch and immerse myself in
reality by photographing it. It’s a kind of delight as well as Eros.
Vancat

It definitely is Eros. Talking about it now, I've just thought of a
great essay that Susan Sontag wrote in the 1970s. She beautifully
described the principle of that tourist kind of photography. At
that time, crowds of Japanese tourists with SLRs had just burst
into the world and gave rise to that mania for proving that you've
been to a place and managed to photograph yourself there with
this or that panorama or landmark. Today’s selfie craze only
continues what started a long time ago. She nicely opines that
photography is a tool for self-identification and confirmation of
the fact that your existence is connected to this environment. In
this case, intuition is a matter of something that must undergo
some kind of reflection, something that must step back from the
obsessive gesture of a tourist. You must have the ability to tear
yourself away from photography and then return to it so that you
are able to really touch reality in the proper sense and not just
touch it with a mobile or analogue ray of light. That’s what Jan
Svoboda and Tichy managed to do.

MB

Analogue and digital. I've interviewed Jind¥ich Streit and years
ago when I was making a documentary about him called
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Jindrich Streit fotograf lidskosti, tak mné ¥ikal, fotil pouze
analogoveé, cernobilé fotografie, ze digital a barevna fotografie ne.
A ted déla na digital a barevnou fotografii. Digitalni fotografie?
Nevalcuje vSechno to, co bylo dany analogem nebo jak je to?

Vancdat

Urcité valcuje, valcuje.

MB

Jaky je vyvoj?

Vandat

A je to vyvoj, ale stejné tak jako v devatenactym stoleti ty
cernobily fotografie velmi casto kolorovali, fotografové méli svoje
uéedniky, ktery tam domalovavali rtzolici tvaricky a modry
krinoliny a vSechno mozny. Vyrabéli tu barevnou realitu.
Mizeme stejné tak rict, Ze ta ¢ernobila fotografie je taky né€jaka

historicka kapsle (hlas Zeny a sramot ve II. planu za oknem ), v
ktery jsme také né€jaky cas zili a jakoby dodavala tomu médiu...
MB

Ve druhém planu nékdo jde k vam. (hlasy sramoty)

Vancdat

Néjaka Zena tam hazi do koSe mozna néjaky fotky od Tichyho,
ale... (smich) rve to tam do popelnice, ale zpatky k tomu
cernobilymu. Ona i ta ¢ernobila fotografie ma nejakej zase azus,
kterej je spjatej s médiem, ktery je néjakych sto, stopadesat let
stary. Je to vlastné taky manyra ta cernobila fotografie, je to
néjakej preklad z nééeho do néceho, do téch stribrnejch toni. Z
dnesniho pohledu je z ty cernobily fotografie antikvita. Mtizete si
na mobilu nastavit cernobilej filtr nebo stribrnej nebo jakej

budete chtit. Dokonce uz jsou instagramovy filtry, ktery
fotografujou jako Tichy, rozvostrujou fotografie.
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Jindrich Streit, Photographer of Humanity, he said he only took
black and white photos with an analogue camera and rejected
digital and colour photography. And now he takes colour photos
with a digital camera. Isn’t digital photography wiping out the
analogue?

Vancat

Yes, it is, definitely.

MB

Is that the development?

Vancat

Yes, that’s the development. You know, in the 19th century, black
and white photos would often be hand coloured. Photographers
had apprentices who would paint women’s cheeks pink and
crinolines blue and all that stuff. They produced colourful reality.
We may also say that black and white photography is a kind of
historical capsule (a woman’s voice and rustle in the

background, behind a window) we lived in for some time and it
provided that medium with...

MB

Someone’s coming in the background. (voices, rustling)
Vancat

A woman is throwing something into the dustbin, maybe some
photos by Tichy, but... (laughs) she’s stuffing it into the dustbin.
Anyway, back to black and white. Black and white photography
also has a kind of usage that’s a hundred or a hundred and fifty
years old. In fact, it’s just a kind of technique, it’s a translation of
something into something else, into the silver tones. From the
modern point of view, black and white photography is antiquity.

You can use a black and white or silver or whatever filter you want
on your mobile. There are even Instagram filters which
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Je zajimavy sledovat jak ktery to obdobi fotografie tyhlety
manyry néjakym zpiisobem pouziva a jak ty manyry prechézeji
zjedny epochy do druhy. Vjedny epoSe ta manyra funguje
normalné a v druhy uz najednou ma néjakej retronalni naboj
nebo nadech coz treba ten Tichy dokazal skvéle tim, jak tu svoji
prehistorickou fotografii se dokazal dostat nékam mimo cas nebo
nazpatky v case néjakyho obdobi, ktery je uplné odtrzeny od
skutecénosti.

hudebné zvukovy obraz
zvuk cvakani zaverky fotoaparatu

zvuk rafika klep

hudba Fotky zpév: “Vzpominam na dny/kdy tata rikal
mi/ze zivot proudem utecée jako voda*.

Tonda

Nova fotka, to je skejbort. Kdyz jsme §li s kimosem ze Skoly, tak
jsme vyfotili jeho penybort. Tahle fotka je pékna v tom, jak je za
tim ten penybort alije se tam ta voda do ty kaluze a to rozprskava.
A to z toho déla tu dobrou fotku.

Vojta

Na ty fotce je takovej chaos, zZe nevis na co se nejdriv divat.

Tonda

No, na této fotce bych se dival na ¢ast toho penybordu.
Vojta

Je v tom chaos.

MB

Spravné slovo. Chaos musime organizovat, musime organizovat
chaos.
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can photograph like Tichy, blurring the pictures. It’s interesting
to see how each period of photography uses these techniques in
a certain way and how they are transferred from one period to
another. In one period, the technique is used normally but in the
next one it suddenly becomes a retro kind of thing, which is what
Tichy, for instance, did wonderfully — he managed to get that pre-
historic photography of his somewhere outside time or back to a
period that’s absolutely divorced from reality.

Music and sound image
Sound: camera shutter clicking
Sound of a clock hand

Music: Fotky, singing: “I remember those days / when
daddy told me / that life flows fast like water.”

Tonda

A new picture — that’s a skateboard. When me and my friend
were walking home from school, we photographed his Penny
board. This picture is nice because the Penny board is in the back
and the water flows into the puddle splashing. That makes it a
good picture.

Vojta

There’s so much chaos in this photo that you don’t know what to
look at first.

Tonda

Well, I would look at a part of the Penny board.
Vojta

There is chaos.

MB

That’s the right word. We need to organise chaos.
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Tonda

Ano jasné.

MB

Pustime Vojtu.

Tonda.

An, ano, ano! Pustime Vojtu.

MB

Tak nam udé€lej prehlidku svych fotografii.
Vojta

Tak ja jsem si pripravil fotky i starsi, co jsem fotil i driv. Seradil
jsem to od nejlepsi k nejhorsi. Prvni fotku mame prirodni. To je
prosté listek venku u né€jakého keriku. Co na to rikas, Tondo?

Tonda

No myslim si, abych se na to podival svym vokem. No fotka
docela dobra.

Vojta

Neni ty véci co vytknout?
MB

Ty by si ji upravil?
Tonda

Za me je to malinko, tady ta ¢ast, no tady ta cast je presvétlena
nebo jako nevim no.

MB

Atmosféru ma.
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Tonda

Of course.

MB

Let’s hear Vojta.

Tonda.

Yes, yes, yes! Let’s hear Vojta.
MB

Show us your photographs.
Vojta

I have also prepared some older photos. I have ordered them
from the best to the worst. The first photo is of a natural
phenomenon. It’s simply a leaf of a bush outside. What do you
think of it, Tonda?

Tonda

Well, looking at it, I think it’s quite good.

Vojta

Is there nothing to criticise?

MB

Would you improve it?

Tonda

I think this part is kind of overexposed or whatnot.
MB

It’s got an atmosphere.
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Vojta

Tady mame podzimni listy na zemi. Je to takova ranni atmosfér.
Fotil jsem to v deset hodin rano. To je listek uprostred fotky jako
ze pada.

MB
To se mi libi. Co tomu rikas, Toniku?
Tonik

No, jo, je to dobry. Mozna mé napadlo, dat tam treba dva listky
nebo tri. At jich pad4 vic najednou nebo néco takovyho.

Vojta

To by bylo zase moc preplacany se mi zda. Tady se lidi zaméri na
jeden list. Je to takovéa klidnéa fotka

MB
Vyjadrujici podzim.
Vojta

Tady to, to je fotka tasky papirovy pri zapadu slunce. Tady je
nasviceny poutko.

MB

To uz je zajimavy, o tom clovék musi premyslet. To je padajici list
a taska. Na to hned neprijdes, Ze je to taska. Podnécuje to tvoji
zvédavost, co to je.

Vojta

Tady mam fotku, kteri je focena zrcadlovkou. To jsme fotili
s kamaraddem na Sirokouhlej objektiv. To je kostel v Odolené
Vodé. Je to prosviceny krasné a je to vostry. Je to foceny v noci a
ta zrcadlovka s tim pracuje iplné tzasné.
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Vojta

These are autumn leaves on the ground. It’s got a morning
atmosphere. I took the picture at ten in the morning. The leaf in
the middle of the photo seems to be falling.

MB
I like it. What do you think, Tonik?
Tonik

Yeah, well, nice. Maybe you could have put two or three leaves in
it, so that there are more of them falling. Or something like that.

Vojta

I think that would be too much. Here, people can simply focus on
one leaf. It’s a kind of relaxed photo.

MB

Expressing autumn.

Vojta

This is a picture of a paper bag at sunset. This handle is lit.
MB

That is interesting because you need to think about it. That’s a
falling leaf and a bag. It takes a while to realise it’s a bag. It
stimulates your curiosity and you want to find out what it is.

Vojta

This is a photo taken with an SLR. Me and my friend took it using
a wide-angle lens. It’s the church in Odolena Voda. It’s got
beautiful light and it’s sharp. It was taken at night and the SLR
worked wonderfully.
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hudba Aisha Duo 4.15 — 4.55 (tlesky kmity)
MB

Tak jsem se pfesunul do ateliéru k Romanovi Stétinovi. Romane,
jsi vizualni umélec. Tvlij vztah k fotografii. Pro¢ fotit, jak fotit,
¢im fotit. Fotis?

Roman (vizualni umélec)

(smich) No tak ja to pozoruju zpovzdali tu fotografii, byt je to
jedno z médii, které mi zbyva, protoze, jak rikim témeér vzdy,
kdyz se mi nékdo taze na média, se kterymi pracuji. Ja klasicka
média neovladam. Fotografie, film, video, zvuk to jsou moje
meédia, byt se necitim byt zvukarem, fotografem ani filmarem. Ja
tu fotografii mozna skutecné, pokavad padlo slovo intuice, tak
intuitivné vyuzivam, kdyz tu potrebu citim. A jinak to pozoruju
zpovzdali. Ja jsem studoval u Michala Péchoucka, ktery proslul
svymi foto piibéhy. Ziju sTerezou Pithodovou, ted uz
Stétinovou, ktera studovala krajinarskou fotografii. Myslim, Ze
fotila velmi intuitivné. Maximalizovala ndhodu, nechtéla mit
vSechno naprosto pod kontrolou, ale nechavala prostor materialu
reagovat, pracovat, chybovat. Ta uz se fotografii nevénuje. Jak
mizeme vidét, tady miuzeme vidét, tady v ateliéru, jsou to
vétsinou objekty, s kterymi pracuje. A to Ze se fotografové po
néjakém case snazi prejit do toho trojdimenzionalniho svéta,
toho si vSimam 1 u nas v Ateliéru intermedii 2 na AVU, kde
pusobim jako asistent u DuSana Zahoranského a Pavly
Scerankové. Tam prichazeji absolventi z FAMU a zjinych skol,
ktefi maji najednou  potfebu pracovat s objektem
v trojdimenzionalnim prostoru a jaksi jim ta fotografie nestaci.
Nevim ¢im to je. Velmi ¢asto stoji na né€jakém rozmezi fotografie
a jiného média, ale kdo v dnesni dobé nestoji. Nekteri z nich jsou
velmi zapaleni fotografové, kteri se tomu médiu vénuji naprosto
do detailu.

MB

Intuice.
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Music: Aisha Duo 4.15—4.55 (clapping, vibrations)
MB

I have arrived at Roman Stétina’s studio. Roman, you are a visual
artist. What’s your relationship to photography? Why
photograph and how and what with? Do you take photos?

Roman (visual artist)

(laughs) 1 watch photography from a distance although it’s one
of the media left for me because — as I say almost always when
someone asks me about the media I work with — I can’t use the
classical media. My media are photography, film, video and
sound although I don’t feel like a sound engineer, photographer
or film-maker. Talking about intuition, I really use photography
intuitively if I feel like it. But except for that I just watch it from
a distance. I studied with Michal Péchoucek, who is famous for
his photo stories. My wife is Tereza Pithodova — now Stétinova —
and she studied landscape photography. I think she used to
photograph very intuitively. She maximised coincidence. She
didn’t want to have everything under control. She let the material
react, work and make errors. But she isn’t a photographer any
more. As you can see here in this studio, she mostly works with
objects. And the fact that after some time photographers try to
enter the three-dimensional world can be seen at the Academy of
Fine Arts, where I work as DusSan Zihoransky’s and Pavla
Scerankova’s assistant. There are graduates from film and TV
schools who suddenly feel they want to work with objects in
three-dimensional space and photography won’t do it for them. I
don’t know why. They are often on the border between
photography and another medium but who isn’t in this time?
Some of them are passionate photographers, who really go into
the depths of photography.

MB

Intuition.
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Roman

Ja skonéim.

MB

Skonéime nataceni a ty ted’ udélej akei .

Roman

Akce lepeni.

MB

Nagry, krytu. Ted se povedlo. (vzdech) Ted se to podarilo.
Roman

No trosku se to zvlnilo tady.

MB

Ale je to lepsi, je to zvInéné, ale je to stejna barva jako pristroje.
Roman Sl
No ale nemélo by se to otevirat. Ted by to mélo byt dobry.

MB

Ted tam drzi. Baterie nevylejzaji.

Roman

(smich) Ted budes zas o néco i horsi dokumentarista. (smich) A
to je ten rozdil mezi mnou a tebou. J& jsem min intuitivni.

MB
Prakticky.
Roman

A mam to racio, mam tu gafu v barvé nagry.



Roman

I'll finish.

MB

We'll finish recording and you must spring into action.
Roman

Taping action.

MB

Nagra recorder cover. That’s really turned out well! (sighs) It
looks fine now.

Roman
Well, it’s become sort of wavy.

MB

But it’s better. It’s wavy but it’s the same colour as the colour of
the recorder.

Roman

Yes, it shouldn’t open. Now it should be fine.
MB

Yes, now the batteries won’t get out.
Roman

(laughs) You will now be a slightly worse documentarist.
(laughs) And that’s the difference between you and me. I'm less
intuitive.

MB
You're practical.
Roman

And I've got the rational side. I've got gaffer tape in your Nagra’s
colour.
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zvukovy obraz

zvuk tikani metronomu
zvuk prelet letadla
zvuk klapot damskiyjch podpatkii
MB

UZ to jedeme?

Melo

Jo, jedeme.

MB

Selhala mné moje nagra.
Melo

To je naprosta klasika. Fotografim se to déje porad. Dojdou
baterky, je plna karta, zapomene kartu.

MB

Po Evé Melo dramaturgyné Gabriela Albrechtovad poslala
nahravadlo, pristroj.

Melo
A jak se nam hodi. A tak je to se vSim.

MB

Tak jsem se rozloucil snagrou, tak nevim jestli se nemam
rozloucit timto dokumentem o intuitivni fotografii s
dokumentarni tvorbou.

Melo

Ne. Vidite pokracuje se dal. Takhle funguje ta intuice a to
intuitivni fotografovani. Clovék nesmi upadat do zadnych
strachii, musi se naladit a ono néco zacne prichazet.
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Sound image

Sound of metronome ticking
Sound of aircraft flying
Sound of a woman’s heels
MB

Are we recording?

Melo

Yes, we are.

MB

My Nagra has failed me.
Melo

That’s just typical. That happens to photographers all the time.
Your batteries are flat, your memory card is full or you leave it at
home.

MB

Programme editor Gabriela Albrechtova has asked Eva Melo to
bring me a new recorder.

Melo
And it really comes in handy! That’s how things always go.
MB

I've said good-bye to my Nagra, so I don’t know whether I
shouldn’t say good-bye to this documentary about intuitive
photography.

Melo

No. As you can see, we're moving on. That’s how intuition and
intuitive photography work. You mustn’t succumb to any fear.
You must get tuned and something will come your way again.
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MB

A vypnout racio.
Melo

Vypnout racio.
MB

Ja vypinam racio ¢asto. To rikam uz jako bonmot, Ze mysleni neni
moje silna stranka. Jsem veden intuici a jsem veden smysly. Vy
mladéa Zena jste vedena intuici i smysly téz?

Melo

No citim, to je praveé u toho dulezity, Ze u foceni obzvlast se musi
clovék néjakym zplisobem uvolnit a pritom soustredit, zpomalit,
aby zacal zachytavat, co mu ta realita prinasi, aby stadil
zachytavat, co se kolem dé€je. A ono se toho d€je straSné moc a my
to nestihame vnimat. Je dobry si to k tomu psat, protoze ono se
to pak pospojuje. Je dobry vypisovat ten kafemlejnek, kterej mu
jede v ty hlaveé.

MB
Nitro.
Melo

Nitro. A ten kafemlejnek se za chvilku zacne zpomalovat, kdyz si
ho ¢lovék zac¢ne vSimat. Zaénou se tam vynorovat riizny témata,
ktery clovéka opravdu provazi. Musi C¢lovek si ta témata
uvédomit. Treba ja to délam tak, Ze si napisu tfi véty. Musi
obsahovat néco konkrétniho, vystihovat néco. A pak na to néco
¢ekam, a to se objevi v podobé n€jaky situace. Priklad. Mrzi mné,
ze jsem néco Skaredého rekla svym détem. Mam tri maly déti. Tak
se z toho vypisu. Citim pocity viny, je mi z toho smutno. Pak to
najednou prijde. Tak dobre, tieba si zkus s nimi hrat. A ja treba
vtom dni najednou jdu a vidim vtom dni tfeba maminku
s ditétem jak ma frkacku a jak se sméjou. Vidim ty momenty,
ktery mi treba odpovi na tyhle moje otazky. Vidim jak
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MB

And you need to turn off your rational being.
Melo

Yes, turn off your rational being.

MB

I turn it off quite often. Thinking doesn’t belong among my
strengths, as I like to say. I'm led by my intuition and senses. Are
you, a young woman, also led by intuition and senses?

Melo

I feel — and it’s quite important — that when you are
photographing, you must be relaxed and concentrate. You need
to slow down so as to capture what reality brings you and what’s
going on around you. And there’s a lot going on but we can’t
manage to perceive it. It’s good to write things down because
everything gets connected then. It’s good to write down about the
merry-go-round that’s turning in your head.

MB
Your inner feelings.
Melo

Your inner feelings. And after some time that merry-go-round
starts slowing down if you take it into account. Different topics
that accompany you begin to emerge. And you need to realise
what these topics are. What I do is write down three sentences.
They must contain something concrete and express something.
And then I wait for it and it appears in the form of a situation. For
example, I regret saying something bad to my children. I've got
three small children. So I write my way out of it. I feel sad and
guilty. And then it comes all of a sudden: “All right, try to play
with them.” And on that day I meet a mother with a child that has
got a party blower and they both laugh. I might see such moments
that answer my questions. I see what the mother
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ona to d€la a z toho se miizu poucit. Vyfotim to. Zacala jsem fotit
na mobil, dlouho jsem odolavala, ve §kole pred 25 lety jsme fotili
na ¢ernobilo a posledni rok zacal digital.

MB

Vy jste se vyudila na analogové fotografii?
Melo

Ano.

MB

Kinofilm 35 policek.

Melo

Ano. A to mné hodné naucilo.

MB

Clovék se musel rozhodovat, co vyfoti. 61
Melo

To je pro mé dilezita véc, necvakat, ale ¢ekat. Anebo cvakat a
potom z toho vybrat tu esenci. Rozdil byl vtom procesu, ze ja
jsem se skuteéné treba den téSila na to, co tam vlastné bude a pak
jsem byla prekvapend, co mné tam vyliza. Je to nastroj k tomu
zpritomnéni se, aby si clovek uvédomoval ty chvile.

MB

Proto fotim a trvam. Trvam a fotim.

Melo

Ano. Samozrejmeé spousta lidi jenom treba si fekne ano nebo se
zateteli blahem. My to potrebujeme uchopovat takhle, ne?
Hmatat.



is doing and I can learn a lesson from that. I take a picture of the
situation. I started taking pictures with my mobile although I had
resisted for a long time. At school, twenty-five years ago, we took
black and white pictures and in my last year we began with digital
photography.

MB

Did you learn analogue photography?
Melo

Yes, I did.

MB

35mm film — thirty-six exposures.
Melo

Yes. That taught me a lot.

MB

You had to decide what to photograph.
Melo

It is very important for me to wait and not to snap just anything.
Or keep snapping and then choose only the essential. The
difference was in the process. I would really look forward —
maybe for a day or so — to eeing what was on the film and then I
was surprised when I saw what had come out of it. It’s a tool that
helps you visualise the moments.

MB
That’s why I photograph and remain. I remain and photograph.
Melo

Yes. Of course, many people might say “yes” or tingle with
delight. We need to capture it this way, don’t we? To touch.



MB
Drzet.

hudebné zvukovy obraz
hudba Aisha Duo (jemné tuky)
zvuk more s racky

lodnti siréna

zvuk cvaknuti zavérky fotoaparatu

MB

Olomouc ubytovna Ceského rozhlasu natideni s doktorem
Richardem Polzerem. Chirurg, cestovatel, a to je to hlavni,
fotograf.

Polzer

Hlavni to je dobrodruh. Nejdilezitéjsi je pro mé vzdycky
dobrodruzstvi. Fotografie je jedna z téch silnych vasni. Dokaze
zprostredkovat vSechny zazitky z cest, dokaze ty pocity prevést do
obrazkt. Musim porad nékde kolem sebe tusit akci. To foceni je
odrazem moji touhy po dobrodruzstvi. Jedna z mojich
nejoblibenéjsSich destinaci je Nepal.

MB

Pri cestovani fotis.

Polzer

Fotim porad. Fotim rad, nedovedu si predstavit, ze bych se
nékam vypravil bez fotaku, protoze ¢lovek je daleko vnimavéjsi.
Jak opusti to svoje doma, tak citi kraj, novy lidi, spousta vjemd,
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MB
Hold.

Music and sound image

Music: Aisha Duo (soft knocking)
Sound of the sea and seagulls
Boat horn

Sound of camera shutter clicking

MB

Czech Radio’s staff quarters in Olomouc. I'm recording an
interview with doctor Richard Polzer, a surgeon, traveller and
mainly a photographer.

Polzer

I am mainly an adventurer. The most important thing to me is
adventure. Photography is one of my greatest passions. It can
bring back memories of my travelling experiences and transfer
my feelings into images. I must always sense some action around
me. Photographing reflects my longing for adventure. One of my
favourite destinations is Nepal.

MB

You take pictures while you travel.

Polzer

I keep taking pictures all the time. I really love it. I can’t imagine
going somewhere without my camera because with a camera you
are much more perceptive. Once you have left your home, you
can feel a new country, new people and a lot of perceptions
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ktery jsou pro nas daleko siln€jsi nez doma. Fotim ty lidi kolem.
Ja fotim, co se déje. Vzdycky se snazim v tom zachytit n€jakou
mySlenku, néjakej déj. Néco potom ukizu kamaradim, treba
obrazek, to je rybar, ktery je zklamany, Ze nic neprivezl. Pil sité
je prazdna. Vtom je sila. Ja netouzim po dokonalym
snimku.Touzim po zachyceni té atmosféry, toho okamziku.
Touzim, aby tam bylo zretelné zachyceny, co se v té chvili dé€je, co
si ty lidi mysli, jakd je nalada. Tam se da odpustit néco
z kompozice, to je intuitivni zalezitost.

MB
Je tam autenticita a lidskost.
Polzer

Tak, tak, tak to je jedno z téch nejvétsich kouzel na fotografii, ze
dokazu zachytit ten okamzik ne profesionaln€, ne umeélecky, ale
autenticky.

MB
Kdy jsi zacal fotit?
Polzer

No to je dobra otazka. To si nevzpomenu uplné. Prvni fotografie
jsem délal jako dité s mym otcem a to bylo na kinofilm, kde
snimkli bylo tricet pét. Vdnesni dobé s digitalni technikou
udélame stovku a vybereme dva tri. V té dobé, kdyz ze tii se
povedl jeden, tak jsem byl obrovsky hrdina. Otec mél fotoaparat
Zenit, tak kdyz mé u jednoho filmu nechal udélat 3 snimky, tak
jsem byl na sebe pySny. Kdyz z téch tri vySel jeden, tak to byla
uplné slava. Fotografie v dnesni dobé je pro kohokoliv otevirena
cesta. Mame to snad trosku v rodiné, Ze i bratr David se zacal
vénovat fotografii. Dokonce i profesionalné. Neni to umélecka
fotografie, ale kromé néjakych filmovych aktivit taky fotografuje,
takze mame nekoneény diskuse o tom jak kde co je Spatné, co je
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which are much stronger than at home. I photograph all the
people around me. I photograph what’s going on. I always try to
capture an idea or action. Then I show some of the pictures to my
friends. For instance, a photo of a fisherman who’s disappointed
because he hasn’t caught almost any fish. Half of his net is empty.
That’s powerful. I don’t long for perfect photos. I long for
capturing the atmosphere and the moment. I want to capture
clearly what is going on, what the people are thinking about and
what the mood is like. In such cases, demands on composition
can be reduced — it’s a matter of intuition.

MB
There’s authenticity and humanity.
Polzer

Yes, that’s one of the greatest appeals of photography — you can
capture the moment authentically — not professionally or
artistically.

MB
When did you start photographing?
Polzer

That’s a good question. I can’t remember exactly. I took the first
photos as a child with my father. That was on 35mm film with
thirty-six exposures. Nowadays, with digital technology we take
a hundred pictures and choose two or three. Back then, if I had a
good one out of three, I felt like a hero. My father had a Zenit
camera and if he let me take three pictures of the whole roll, I was
proud of myself. And if one of the three was OK, it was fabulous.
Nowadays, everybody has an open door to photography. It
probably runs in our family a bit — my brother, David, also began
to take pictures. He even became a professional photographer.
He doesn’t do fine art photography but besides his film-making
activities he also photographs, so we have endless discussions
about what’s right and what’s
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dobre. Ono se neda rict, co je Spatné, co je dobre, ale miizeme
rozebirat, kde by to Slo lip, co se mné libi na jeho fotografiich a co
se libi na moji fotografii nebo co se nam nelibi viibec

hudebné zvukovy obraz
zvuk rafika

zvuk prelet letadla
hudba Aisha Duo 4.15 — 4.55 (tlesky kmity)

MB

Jarmila Amadea Misarova, 1é¢itelka terapeutka fotograftka. Kdy
jsi zacala fotografovat?

Amadea

Moje prvni laska, mij prvni muz je dodneska znamy fotograf
cesky a ten mé privazoval ke skale, kdyz jsem byla jesté mlada
hezka holka. A nesméla jsem se tvarit zamracené, musela jsem
vrhat n€jaké pohledy a moje fotky byly po svété. On tenkrat nosil
pred 40 lety brasnu za 100 tisic korun. Za to by se tenkrat koupily
baraky a ja jsem byla donucend, protoze jsem byla zamilovana,
milovala jsem ho, vpatnacti letech chodit do fotokomory,
retusovat snimky, drzet mu ty lampy pri téch svatbach, abysme
meli jako studenti na cesty a na jidlo. J4 jsem chodila do
fotoklubu a uz tenkrat jsem se s tim fotografovanim seznamila.
Zacla jsem citit ten okamzik a tu silu toho svétla jak vSechno je o
svétle a on mi rikal, to je ten pan Sudek a tamhle tenhle fotograf
a ja jsme je zacla navstévovat a seznamila jsem se se zndmejma
¢eskejma fotografama. Rikali jsme o Sudkovi, to je krasny, on si
koupil starej fotak a on stoji na tom Karloveé mosté od péti do Sesti
a stoji tam
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wrong. You can’t really say what’s right or wrong in a photograph,
but we can analyse what could be improved — what I like about
his pictures and what he likes about mine or what we don’t like
at all.

Music and sound image

Sound of clock hand

Sound of aircraft flying

Musice: Aisha Duo 4.15—4.55 (clapping, vibrations)

MB

Jarmila Amadea Misarova, a healer, therapist and photographer.
When did you start taking pictures?

Amadea

My first love, my first husband, is a well-known Czech
photographer and when I was a beautiful young girl, he would tie
me to a rock. And I couldn’t frown, I had to cast nice looks and
photos of me were published all over the world. Back then, some
forty years ago, he had a photo bag full of equipment worth a
hundred thousand Czech crowns. That was the price of a house
then and because I really loved him, at the age of fifteen I would
go to the darkroom with him, retouch his pictures and hold lamps
while he photographed a wedding so that we, as students, could
earn some money for food and travelling. I went to a photo club
and learned what photographing was about. I started feeling the
moment and the power of light. And he would tell me, that man
over there is Mr. Sudek and that one is this or that photographer,
so I met a lot of Czech photographers and I started visiting them.
We said how great it was that Sudek had bought an old camera
and would stand on Charles Bridge
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kazdej den, celej mésic a ¢ekd na ten spravnej paprsek a mé to
fascinovalo. Ta sila toho okamziku a kdyz se retusSovalo, tenkrat
se fotky retuSovaly, ted’ka si tam namackas dermakol a vSecko co
chces, je tam mejkap, ale tam jsme tenkrat vid€li, jeziSmarja,
tady svatba a nevésta tady ma takovej malinkej flicek a to vypada
jako slza. To musi pry¢. Tak jsme to tam mazli a nevésta se zase
usmivala. Sila okamziku, bohatstvi nas lidi vychutnavat ten
okamzik jak nejlip miizeme, at je to co je to, at mi daji
cokoladovej dort, néjakou pralinku rozpoustét na jazyku nebo se
po milovani nemiizu viibec ani zvednout. Ten detail, ta krasa jit
na prochéazku. Ja se musim zastavit, pomalu prelezu plot, pichnu
se o rezavej plot a je mi to jedno, protoze chci citit tu razi, vidét
to posledni svétlo. Kdyz je teplej vecer, chytat ho a rict si, to je
krasa a nechat zastavit ¢as v tom okamziku. To zlistalo a dneska
to prohlubuji ve stari, kdyz se zastavim a uZz tolik nebéham a
nelitim a rikam si ted, podivejte se jak ten svét je krasny.

MB
Fotografujes, ted focenim zastavujes cas.

Amadea

Jo ¢as. A chytam ho v tom zastaveni, v ty jedinecnosti. Tak jako
je kazdej ¢lovek jedinecnej, tak je ten okamzik jedinecnej. Ja
jedineénd, ja tady po sloupci vSech téch pribuznejch nemoci,
zazitkl, hriz a vSeho. Kdyz ti viibec nic neni a ty seS schopne;j
citit, tak tam to zmacknout.

MB

Tvé fotografie svym zptisobem 1é¢i.

Amadea

Ano, ano, ano na nas to vSechno ptsobi, linie, tvary, barvy,
obrazy, ano.
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from five to six every day, all month long, waiting for the right ray
of light, and that fascinated me. The power of the moment. And
back then photos would be retouched. Now you can use whatever
makeup you can think of, but at that time we would look at a
wedding picture and see that the bride had a small spot on her
face that looked like tear, so we would retouch it and she smiled
again. The power of the moment, the gift to enjoy the moment as
much as you can whether you eat some chocolate cake or let a
chocolate candy melt on your tongue or if you can’t even get out
of bed after making love... That detail, the beauty of going for a
walk. I must stop and slowly climb over the fence — I get pricked
by a rusty fence but I don’t care because I want to smell the rose
and see the last light. If the evening is warm, catch it and think
how beautiful it is and let time stop at the very moment. That has
remained and now in my old age I'm making it deeper. I don’t
run around as much as before, so I stop to think about the beauty
of the world.

MB
You stop time by photographing.
Amadea

Yes, time. I catch it at that moment of stopping, I try to catch it
in its uniqueness. Every person is unique and so is every moment.
I am unique, here and now, after all those relatives, illnesses,
experiences and horrors. When you feel completely well and are
able to feel, press the shutter release.

MB
Your photographs can heal in a way.
Amadea

Yes, yes, everything affects us: lines, shapes, colours, images, yes!
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MB

Dobré svétlo, dobré zdravi .
Amadea

Ano, z ty tmy do toho svétla .
MB

Tak jsme se dostali k tém fotografiim, co ted potrebuji, a dalsi
rozvineme v pribéhu osobnosti 1écCitele, 1écitelky zjara.

hudba Aisha Duo 1.40 — 3.15 (Jemné tuky)
MB

MAaS pred sebou mobil. Tam mas ulozeny fotografie. Podivame se
aspon na nékteré.

Polzer

Par obrazki, tady kolega o prestavce mezi operacemi popiji kafe
a je vidét takovy az skoro strojeny ismeév. Je unaveny, ¢eka na
dalsi operaci, ktera mize byt delsi nez by chtél, ale bere to
optimisticky. Snazi se i usmivat. Unaveny chirurg mezi vykony
micha kaficko a babovky se ani nedotkl. Nema na ni ani
pomysleni. Dalsi obrazek je z Gruzie. To jsme byli na kratickém
vyletu v horach s Jurijem, kamaradem, ktery nas vzal do rodiny
s tim, Ze se stavime na pét minut na kafe.

MB
To je sttl hojnosti.
Polzer

Coz je v Gruzii naprosta samozrejmost. To je jeho tatinek jak se
objimame, drzime se kolem ramen. Sedovlasy muz méa devadesat

rokl a odskocil si tam ze zahrady. Sundal gumaky, oplachl ruce a
sedl
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MB

Good light, good health.
Amadea

Yes, from the dark into the light.
MB

So, now we have covered photography, which was what I needed,
and the personality of the healer will be described in another
story in the spring.

Music: Aisha Duo 1.40-3.15 (soft knocking)
MB

You've got your mobile in front of you. Your photos are stored in
it. Let’s have a look at some of them.

Polzer

A few pictures: in this one a colleague is drinking coffee during a
break and you can see his almost forced smile. He’s tired, waiting
for another operation, which could be longer than he wants, but
he’s got an optimistic attitude. He’s even trying to smile. A tired
surgeon is stirring his coffee between operations and he hasn’t
even touched his cake. He has no thought of eating it. The next
picture is from Georgia. We were on a short trip in the mountains
with Yuri, a friend who took us to his family’s home, and we
thought we’d only stop there for a coffee for five minutes.

MB
That’s a table of profusion.
Polzer

Which is only natural in Georgia. This is his daddy hugging us
and holding his arm around our shoulders. His hair’s grey, he’s
ninety years old and he just popped out to the house from his
garden. He took off his wellies, washed his hands and sat down
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k ndm ke stolu. Samozrejmeé po dvou hodinové oslave Sel zase
pracovat na zahradu. Tady je néjaka nasténna malba na, rekl
bych, fadnim cihlovym domku s navésenou klimatizaci, coz
vypada aplné hrozné. Tak spodni c¢ast je vymalovana néjakym
snad Sikovnym sprejerem, je tam velkdA modrooka divka
s cudnym usmeévem. A to jsem si fekl, ze mi v té chvili sprejeri
nevadi, zZe tady to vypada opravdu jako umeéni, Ze to ptil domu
spravilo.

MB
To je artefakt.
Polzer

Tohle je obrazek ze Spanélska, to sem tplné nihodou narazil
v parku u kamenné hradby na kraji travniku a hlinéné piidy na
hlavu z mramoru a viibec nevim proc tam ta hlava trci. Nevime,
co se stalo, a je to takovy tajemstvi.

MB
Takhle hmatas realitu.
Polzer

A mizeme potom doma s odstupem najit deset riiznych pribéht,
co se tam asi stalo.

zvukovy obraz
zvuk metronom
zvuk cvaknuti uzavérky fotoaparatu

zvuk rafika poskoci
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at the table with us. And of course, after a two-hour party he went
back to the garden to continue working. This is a mural painting
on a drab brick house with an air-conditioning unit hung on it,
which looks terrible. The lower part was painted probably by a
skilled sprayer and there’s a big blue-eyed girl with an innocent
smile. In this case I had nothing against the sprayer because it
looks like real art — a half of the house had been improved.

MB
That’s an artefact.
Polzer

This picture is from Spain. I bumped into a marble head in a park,
near a stone wall on the edge of the lawn and soil and I had no
idea why it was sticking out there. You don’t know what
happened, which is a kind of mystery.

MB
Yes, you're trying to touch reality.
Polzer

And then at home, with hindsight, you can think of ten possible
stories of what might have happened.

Sound image

Sound of metronome
Sound of camera shutter
Sound of clock hand
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Melo

Je uzasny, ze ted muize fotit kazdej. Driv to byla takova elitarska
zalezitost. Ty filmy umeéli vyvolavat jen nékteri, znali ty receptury.
MB

Alchymie.

Melo

Alchymie. J4 to zazila, ale strasné se mi libi moc, zZe miize fotit
uplné kazdej, i kdyz tedka se to prehnalo do toho, ze lidi vlastné
nevi, co fotit. Vymysli hlouposti, foti sami sebe. Nechci to
snizovat. Mam pocit, Ze chybi trochu téma. Casto lidi
nepochopili, Ze mtizou vlastné fotit sviij Zivot, sviij denik, okna do
stastnejch chvil nebo jakejchkoliv chvil, ale ze okamzité vsecko
tam clovék pres ten obrazek dostane, pres ten obraz to funguje
rychle. Jednou jsem slySela pana Baumbocha, psychologa, on
rika, zZe Stésti se da natrénovat a Ze se da natrénovat tim, ze clovek
se vraci ve vzpominkach k chvilim, kdy byl §tastny. Ta fotografie
proste je krasny okno.

MB

Prokuky do reality.

Melo

Ano. A jesté se mi libi, kdyz ty prokuky maji nékolik rovin.
MB

Jsou vrstevnaté.

Melo

Jo a v té chvili si myslim nebo citim, Ze ta fotka miize promlouvat
k vice lidem, protoze to podvédomi nebo viibec ty cesty mame
vSichni v podstaté stejny. Takhle pracuje Viktor Kolar.
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Melo

It’s wonderful that anyone can take photos these days. In the past
it used to be sort of elitist. Only those who knew the formulas
could develop film.

MB
It was alchemy.
Melo

Alchemy. I remember those times but I really like the fact that
anyone can take pictures now although it has got to the point
where people don’t actually know what to photograph. They
make up stupid things and photograph themselves. I don’t mean
to disparage it, but I feel that they lack themes. People often don’t
understand that they can photograph their lives, their diary,
windows to happy moments or to any other moments. And get
everything immediately through the image. It really works fast. I
once heard Mr. Baumboch, a psychologist, say that happiness can
be practised by going back to the moments when you were happy.
Photography is simply a beautiful window.

MB

Glimpses of reality.

Melo

Yes. And I also like it if these glimpses have multiple layers.
MB

Yes, they’re multi-layered.

Melo

And at that moment I think or feel that photography may speak
to more people because we all have the same subconscious mind
or ways in general. That’s how Viktor Kolar works.
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On mi to rekl, zZe on si rano rekne, ja dneska budu fotit lasku,
treba o tom jak Zzena podvadi svého muZe a co z toho je. A pak jde
a ¢eka, nacituje se a ono se to potom skutecné zacina objevovat.
Nékdo foti iplné jinak. Nékdo foti, ze cvaka, foti, co se mu libi a
pak si k tomu treba sedne a ted se podiva a rika, to je zajimavy,
co mé to vlastné zajima a mize zpétné si uvédomovat pres to co
foti, co zrovna Zije. Cesty jsou riizny. Intuitivni, jen tak cvakani a
potom je diilezity jit se na to podivat. Treba nékteri lidi hodné
radi foti osamély osoby. Clovék nékde sedi, prosté nékde. A tady
zrovna, podivejte, tady ta pani jak kouri jo. Tady kouri pani.

MB
Ano
Melo

Kouri tady pani, ma nohu pres nohu, je krasna, sedi tady pred
nakupnim centrem a pokoruje. Coz mé bavi sledovat ty lidi, jo.
Takhle. Kdyby se ta fotka jakoby vyfotila, tak je tam ta rovina ona
na neékoho ceka, ale na koho éeka, jak se citi, pokuruje. Asi se citi
nejisté. Dala by se z toho udélat pekna fotka, bud'to takové jako
ze 4 la modelky, ale mohla by to byt i Zena c¢ekajici na svého
milence, ktery stale neprijizdi. (hluk v pozadi)

MB

Ja se vam priznam, ja obcas fotim takto Zeny i v metru a
domejslim si pribéhy z jejich fyziognomie, jejich vyrazu, co si
v sob€ nesou. Jak radost, tak i smutek, tinavu. A nejenom Zeny,
ale 1épe se mi foti zeny nebot v jejich vyrazu se odehrava vice
dej.

Melo

A nebojite se.
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He once told me that in the morning he would say, “today I'm
going to photograph a love story, for example, about a woman
cheating on her husband.” And then he goes and waits and tries
to get the right feeling and in the end the story really starts to
appear. Some people have a totally different approach. Some
people just keep snapping what they like and then they look at
the photos and think, “it’s interesting to see what I'm interested
in”, and through what they have photographed they might realise
how they are living. There are different ways. Intuitive snapping,
for instance — but then it’s important to look at the pictures.
Some enjoy photographing lonely people, such as a lonely man
sitting somewhere. And right there, look, can you see that woman
smoking?

MB
Yes, I can.
Melo

A beautiful lady is sitting in front of a shopping centre, smoking,
with her legs crossed. I enjoy watching people in this way. If you
took a picture of her, questions would arise. Who is she waiting
for? How is she feeling? She might be feeling insecure. It would
make a nice photo: either fashion model-style, or a picture of a
woman waiting for her lover who still hasn’t arrived. (noise in the
background)

MB

I admit I sometimes photograph women like this on the
underground and from their physiognomy and facial expressions
I try to guess what their story is and what feelings they might
have. It could be happiness as well as sadness and tiredness. And
not only women although I prefer photographing women because
there are more stories in their expressions.

Melo

Aren’t you afraid?
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Melo
Ja treba mam strach fotit cizi lidi.
MB

Skryté si jako mackam mobil, Ze tam néco hledam, takhle jako
predstiram, ze si tam hleddm nebo ¢étu (v pozadi vyrazné
zatroubeni klaxonu) si sms a zaroven si to zameéruju a si tam tise
cvakam.

Melo

Pres to foceni téch Zen bysme to mohli propojit no.
MB

To se ndm nadherné spojuje.

Melo

A pozor odchazi, neprijel nebo prijel (v pozadi zatroubi klaxon
auta) Troubi.

MB
Tipla cigaretu.
Melo

Auz by to byla jina fotka (zatroubeni klaxonu auta). Tam je prave
i hrozné dilezity, co ta fotka rika.

MB

Osamocené Zeny.

Melo

A uz zase sedla. Porad nejde.
MB

U7 je zfejmé nervozni.

Melo

UZ je nervozni.
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Melo
For example, I am afraid to take pictures of strangers.
MB

I pretend to be looking for something on my mobile or reading
messages (sound of a car’s horn in the background), while in fact
I’'m focusing the camera and snapping quietly.

Melo

We could connect it through photographing women.
MB

That gets connected wonderfully.

Melo

Look, she’s leaving — has he arrived or not (horn blown in the
background). He’s blowing his horn.

MB
She’s stubbed out her cigarette.
Melo

And this would be a different picture (a car’s horn). It’s very
important what the picture says.

MB

Lonely women.

Melo

And she’s sat down again. It wasn’t him.
MB

She’s probably getting nervous.

Melo

She is nervous.
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MB

Odklepava cigaretu.

Melo

A podiva se na mobil. Nepise.
MB

Hm...

Melo

Ja taky, kdyz jsem byla mala, jsem porad sedéla a taky jsem
pozorovala.

MB

Hm, to je o tom.

Melo

To je o tom. (troubeni klaxonu auta)

MB

Sedime pred obrovskym nakupnim centrem ve Zli¢iné€.
Melo

Ten pribéh stale pokracéuje no. Ja to vyfotim v tomhle telefonu.
MB

MiiZete priblizeni, transfokator.

Melo

Ano. To ma tfi teleobjektivy.

MB

No tak to je izasny.
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MB

She’s tapping the ash off her cigarette.

Melo

And looking at her mobile. He hasn’t written.
MB

Well...

Melo

When I was a child I kept sitting and watching.
MB

That’s what it’s about.

Melo

That’s what it’s about. (a car’s horn)

MB

We are sitting in front of a huge shopping centre in Zlié¢in.

Melo

The story continues. I'll take pictures with my mobile.
MB

You can use your zoom lens.

Melo

Yes. It’s got three telephoto lenses.

MB

That’s great!
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Melo

TakzZe ja mohu délat Smirovaci prace. To me bavi. Ja se u¢im fotit
lidi, ale mam hroznej strach ty lidi fotit.

MB

Ja musim se priblizovat. JA bych musel k té pani pristoupit,
ochomytat se tam a cvakat...To je ostry na tu vzdalenost.

Melo

BohuZel, tady nejde udélat hloubka ostrosti. Tady jenom se méni
blizkost.

MB

Ale ona je ostra .
Melo

Ona je ostra.
MB

Ona je nadherné ostra. No tak ted je to v pohybu.
Melo

No...

MB

A nic.

Melo

Je tam.

MB

Uz si daji polibek. (tise) Fotte! Uz. Ten jeji partner se mi moc
nelibi. J& nemam rad, kdyz ty chlapy nosi ty éepice takhle
ksiltem ke krku. Pro ni bych si predstavoval néco lepsiho.
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Melo

So, I could make my living spying on people. I enjoy that. I'm
learning to photograph people but I'm really scared.

MB

I would have to come closer. I would have to come closer to her,
hang around and keep snapping... It’s really sharp if you consider
the distance.

Melo

Unfortunately you can’t work with the depth of field with this
camera. You can only zoom closer.

MB

But she’s sharp.
Melo

Yes, she is.

MB

She’s really sharp. And now she’s moving.
Melo

Well...

MB

And nothing.
Melo

He’s there.

MB

They’re kissing. (quietly) Keep photographing! Now. I don’t
really like her partner. I don’t like guys wearing baseball caps
with the brim above their neck like this. I can imagine a better
man for her.
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Melo
Ja taky.

MB

Je to svalovec, tam neni duse.

Melo

(smich)

MB

No proti gustu neni mustru.
Melo

Hm.

MB

Tak jste to zachytila?

Melo

Nezachytila. Nepodarilo se.
MB

Polibek nemame?

Melo

Dostala jsem strach z ného. On byl takove;...

MB

No ten by nam dal.
Melo

Jindra Streit by to zvladl.
MB

Taky mam nékdy obavu.
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Melo

So can I.

MB

He’s a beefy guy. No soul.
Melo

(laughs)

MB

Well, different strokes for different folks.

Melo

Yeah.

MB

Did you capture it?

Melo

No, I didn’t manage.

MB

Have you got a picture of the kiss?
Melo

I became afraid of him. He was such a...

MB

Yeah, he would have taught us a lesson.

Melo
Jindra Streit would have managed.
MB

I’'m afraid so.
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Melo

Mam strach z foceni. Proto fotim ty déti.
MB

UZ mame hodné natoceno.

Melo

At hlavné lidi at foti, at maji téma a umi vybirat. A vSechno ostatni
vyhazujou. Af nemaji plny pocéitace zahlceny fotkama. Spousta
zen kolem mé nefoti proto, protoze ma tolik fotek v pocitaci.
Vsude. Ze pak nemfizou fotit. Nevi, co pak s téma fotkam. Ono se
jim to vrstvi, ono je to pak nebavi. Ja myslim, Ze hrozné dulezita
je ta hygiena u toho. Vyfotit, potom mazat. VSeho se zbavit a
nechat si opravdu jenom tri nejlepsi fotky. Ty si treba néjak hezky
upravit anebo neupravit. Prosté jit dal, mit tu hygienu.

MB

My jsme méli vyfotit tu dvojici a méli bychom...

Melo

Novou ¢ast dokumentu. Nas zaujala Zena a vyfotili jsme ji.
MB

Tak jsme naplnili ¢as hovorem.

Melo

Hm. Ja myslim, Ze jsem rekla to nejpodstatnéjsi.

MB

Mame toho hodné a ted to musime ulozit.

hudba pisen Fotky mezihra
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Melo

I'm scared of photographing. That’s why I take pictures of
children.

MB
We have recorded plenty of material.
Melo

The main thing is that people should take pictures, have their
own themes and be able to select. And throw away any bad photos
so that their computers aren’t overfilled with them. Many
women I know don’t take pictures just because they've got so
many of them on their computers. They’ve got so many that they
can’t take any more. They don’t know what to do with them. They
accumulate so many photos that they don’t enjoy taking them any
more. I think that sort of “hygiene” is very important — take
pictures and then keep deleting. Get rid of most of them and keep
only the best three, which can but don’t have to be enhanced. Just
go on and stick to this “hygiene.”

MB
We should have photographed that couple and would have got...
Melo

A new part of the documentary. The woman caught our attention
and we photographed her.

MB

We have spent our time chatting.

Melo

Well, I guess I've said what’s essential.

MB

We've recorded a lot of material and now we need to save it.

Music: Fotky, interlude
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MB

Téch tisic snimku, které nacvakam.

Streit

Zalezi na kazdém z nés jestli pri tom cvaknuti jeSt€ mysli na néco
jiného nez na to, zZe to bude zaznam. Ale i ten zaznam m4a svou

hodnotu. Kazdy ma pravo na to délat to co sam chce. Mas
potéseni z toho, co jsi udélal

hudebné zvukovy obraz
zvuk rafika klepne poskoci

hudba Fotky zpév : “Proto se vracim/do znamych
mist/kde jsem si vsim/ byvalo si jist“.

Polzer

Smysl fotografie je pro me€, Ze to ma ude€lat radost. Nebo ma to
udélat néjaky pocit. Nemusi to byt radost. Jsou i fotografie, kde
je smutek. Ma smysl i takova fotografie. Musi tam byt néco.

MB
U tebe je to tak pil na ptl racio a intuice.
Polzer

No nenechavam ten rozum vzdycky doma, ale vétSina mého
zivota je intuice. Intuitivné se knééemu dostanu a pak
racionalné z toho ven, abych neztstal v néjaké pohadce, abych
neziistal nékde bez reality.

zvukovy obraz

zvuk - metronom

zvuk — klapot damskych podpatku béh
zvuk — klap rafiky
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MB

Those thousands of pictures I snap...

Streit

It depends on everyone whether while they are snapping they
think of anything else besides the fact that it’s going to be a
record. But even the record has its own value. Everybody has the

right to do whatever they want. You are happy about what you’ve
done.

Music and sound image

Sound of clock hand

Music: Fotky, singing: “That’s why I keep coming back
/ to places I know / where I used to be / sure about
everything.”

Polzer

To me, the meaning of photography is that it should make you
happy. Or it should evoke some feelings. There are pictures
expressing sadness. Such pictures are meaningful as well. There
must be something in a photo.

MB
In your case, it’s about half rational, half intuitive.
Polzer

Well, I don’t always leave my rational self at home but most of
my life is intuition. I get into something intuitively and then I
must get out of it rationally so that I don’t stay in a fairy-tale,
without a sense of reality.

Sound image

Sound of metronome
Sound of a woman’s heels
Sound of clock hand
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Vojta

Tady mam svoji posledni fotku.
MB

Aha.

Vojta

To je zapad slunce.

MB

A obrys. Silueta.

Vojta

Silueta meé plus fabriky Aero Vodochody. Tam se vyrabi stihacky.
Kour a obrys cely ty fabriky.

Tonda

Ja bych se bych se vas jesté chtel zeptat. 91
MB

Ty jsi ¢ilous.

Tonda

Co rikate na fotku, kterou jsem ted vyfotil. Je to blbost?
MB

Co jsme hovorili s Vojtou jsi vyfotil tuto fotku.

Tonda

Kouke;j.

MB

To je tva dlan?



Vojta

Here’s my last photo.
MB

I see.

Vojta

That’s a sunset.

MB

And a silhouette.
Vojta

My own silhouette and that of Aero Vodochody, the factory where
fighter planes are made. There’s smoke and an outline of the
whole factory.

Tonda 97
I'd like to ask you a question.

MB

How lively you are!

Tonda

What do you think of this photo I made while we were talking? Is
it stupid?

MB

You took this picture while I was talking to Vojta.
Tonda

Look.

MB

Is that your palm?



Tonda

Ma dlan pred a po.

zvuk — cvaknuti zavérky fotoaparatu
MB

Reknéte na zavér myslenku.

Tonda

Dneska jsme si ukazali mnoho fotek. Myslim si, Ze tam byly fotky
dobré i Spatné. Jsem rad, Ze jsme se na né podivali spoleéné a
fekli jaky jsou dobry a jaky jsou $patny. Ze vy to taky slysite. No
mam dobry pocit, takze se méjte.

zvuk - cvaknuti zavérky fotoaparatu
MB

Vojta se taky rozlouci.

Vojta

Jo jo, tak ja se s vama louc¢im. Hodné fotte, protoze to je taky
napln, je to konicek, je to zabava. Tak jo, to je asi vSechno.

hudebné zvukovy obraz zavéreény

hudba — Fotky mezihra

zvuk prelet letadla

hudba Aisha Duo 4.15 — 4.55 (tlesky kmity)

zvuk cvakne zavérka fotoaparatu

KONEC (.)
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Tonda

My palm before and after.
Sound of camera shutter
MB

Share your final thoughts.
Tonda

We have looked at many photos today. I think there were both
good and bad ones. I'm glad that we looked at them together and
said which were good and which were bad and that you can hear
it, too. And I've got a nice feeling. So, take care.

Sound of camera shutter

MB

Now it’s Vojta’s turn to say good-bye.
Vojta

Yes, good-bye, everybody. Take a lot of pictures because it’s a
hobby and it’s real fun. Well, that’s all.

Final music and sound image

Musiec: Fotky, interlude

Sound of aircraft flying

Music: Aisha Duo 4.15—4.55 (clapping, vibrations)

Sound of camera shutter

THE END (.)
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Fotecky z natacent dokumentu

Stranka zpracovntho scénare a Eva Melo v Praze pred
obchodnim centrem Metropole.

Deni¢ek 13. 6. 2020
Miij denidek
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Photos from the making of the documentary

A page of a script draft, and Eva Melo in front of Metropole
shopping centre in Prague.
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V olomoucké Galeriit Mona Lisa Miroslav Burianek a Jindrich
Streit.
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Miroslav Burianek and Jindyich Streit in the Mona Lisa
Gallery, Olomouc.
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